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WGLL , F&EP P(P> (T TH/S 
TfA/IE / TALK ABOUT 
TOOK P>OM& STUNTS •' 
HB WENT POWHT&WN 
TO &&T P/HO A PBT 
License amp cams 

SAO/K M 


ThAT/ 0 fZlGHT * I 
WENT TO THE Y/ftOHG 
OFFICE I THOUGHT 
X vv AS SlCSrNINO FOR 
pin o f & License, 
sot in gtbaPs i 

UP FoRTHe 
sarearian 

\ CORPE/ - ^ 
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MOW YOU'LL \ NO/ HE WON'T/V YOU 
HAVE TO J THERE A/IU5T | REALLY 
<50 PAR \ E£r A WAY TO THINK 

AWAY TO JOET THI0 MESS 1_ SO? 

FI^HT S STRAIGHT EH EP / _ 

FftBP/ / OUT/ ^ IkA I 


NO, \ WELL,WHILE 
BUT l YOU'RE TRYING TO 
WE'LL I <5£T /HE OUTOPTHlE, 
SURE J I'VE GOT TO REPORT 
Give < FOR TaAfNfN** 


IT A 
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A Area, at &Afz&4#tAN G>uAizr&/z t 5 

T&A/NM& A/£LP, F-fiZBP /& A POUT 
TO && TB9>T&P> . ., , 


OKAY,FLtHT&TONe YOUPZ 

p/i»T T B^TJ &&FBAT THE 
/MOMST&R AMP (TLAlM A 
K\&& P fZOM THe 
RAI« MAl&BH/ 


&A&0A 


WOT /MUCH OF A 
WARRIOR^ 
^TTUe CRV/ 

X /MUST a4y/ 


yjHAM 


krOW 


9 


MOQrtf 


o 



... B-UT you 0/0 £r£T 
THIWOS /A UTTL& 
MIXEP-UP/ 
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PRgt?/ 

HOW 

are 

you 


v/)lma,Am I ever 

C5-UAC? TO e>00 YOU •' 
1'V E 8EEN HERE OVER 
AN HOUR ANP THEY 
HAVEN'T Fffl 7 US> YET/ 


HERE/I £ROU<5HT-- 

8RONTO- £UR<££R^ 
P4RNEY'* POW 
TRYING TO &BT 

you our of the 

&AFZ&ARIAN 




SHORTLY 


fUHT&TOHS--' HOW 
That yolkvb pa&sbp 
YOUR TE5T/ I'VE Sot 
your WfiZGT 
A&*i6NA*5NT k 

TT AAAY 



M£ANWH(LB 


COULPN'T I 

sue t oive it 

A GBVBfZe 

fZSPFttMANP * 


/ I'M ECRRV 
SENATOR 
TAR BOTTOM 
IN AN 

IMPORTANT 

CONFERENCE 


do' 4 np 

RON'T COA^E 
8ACK 
* UNTIU 

/HCM5TER 

1^ 

RESTROY£C? 


I'VE £E£N 

WAITING 

y 




























































































This IS PANSEROUS... 
SUT We GOT TO SET TH£ 
SENATOR TO SISN THIS ✓ 


THIS PAPER 
WILL 5 £T 
FREP OUT 
OF.. . HUH? 


/ PEARIE / HOWS 
A ©OUT YOU AnP 41 £ 
SeTTI/sIS MAR, RJEP> 








fflH! 


tel! 


J§|MI 

- 




\ Jv 



.'\\ovB PTOivv-'^ 

WUSiSV \T 

Ml 





I'M A FREE-LANCE 
YVINFOW WASHER 
ANP THIS IS A J 
PETITION TO 

RAIS'S , r x 
SENATORS / 


L '+r > - 


SENATOR 
YOU /MUST 
■Sf<SN . 

w THIS/ jf 

/ WHAT WERE YOU 
/ PO INS OUT THE^E 
/Anp kvwy SHOULP 

J Sl<SN THAT v( 

__ PAPER.? /wflrfP 

| V ^ i iu 

Jr Ml 

ill 1 JF JT 

" 'Ov si I / 4 


VJ /\ T;-: ■■■■;< .$ <■:■ ■ ’•: jRvT j/ 

_ / 




\ t fSJr^ 

,r ^ 

°o/ (jj] yil 

* T >Cv X i \ Ik I if Jf ft 

T K, 1 w . 




MEANWHILE 


flihtstons 


/Wore important/ 

HOW PO YOU SET 
YOURSELF _ 

out > Jr 


HOW vo you SET 

YOURSELF 
7 INTO THESE 
\ x ME SSES* 




[ YOU /4/?£ wow 

I BNTEK/N& 

7 PUMICE 

I (OK WHAT& 















































T HERE HE IS... 
1 M£Ah / THERE 
THBtY ARB ... 

X ME AH ... 


/OH, FORGET IT 
I/Ve GOT TO 
MAKE A 
HBfiCOfC >-5 

ATTACK 
<pN THAT V ; 

/MC?N0re^/ 


T HERE 
I WIN 

■ 


Aw... vou 

FUPGEP>.' 


Hill// 







HEAR ME,YOU t 
POU&LE -UGUY 
CREATUREL AM 
A &AR&ARIAN 


po you r 
wAht to think 
uAue>hi or / it ^ 
GHA LL I ? / Aiy* 


I 

1 

I HAW 
f HAW 
HA HA 


AHP I'M HERE 

_, TO E>\~AY 

ffr/7\ YOU/ 





Shall we^ive 
, HIM THE STAHPARP 
I TREATMENTT ^ 


WILL. 
QE&TROy 
YOU' 










































I POt *'T WANNA 
&e A RARPSoUEP 
BARBARIAN / 
WHY ARE 
you POING ] 


'&£S\P&e,\N&'&E 
-r HUN<5PV/ 




Sss 


;:■ : -' r : 
■•VWiV.v.v.- 




WELL, IP YOU'RE 


HUNS&Y/SETA 
LCAP OP my 
WIPE'S f 

9RONTO - 


BEST IM 
TOWN / 


. 


: 



toVLF; 


HEY, THAT WAS 
peucioue / 
LET'S HAVE , 

another one- 



HURRY BARNEY. 
NO TELLINa 

WHAT'S 

happened 

TO PR£C7 


t 








































wsrs 

YUAAAAV/j 


4 np JUST 
„. IN TIM £ / TOO 
I'VB RUN OUT 

PRONTO* , , 




FREt?/ BARNEY eOT A 
PAPER SlONEP TO SET 
'YOU OUT OF THE 
BARBARIAN 
CGRP&f 


XNPEEP THEY 
WERE ! SO MUCH 
BETTER THAN 
eatino People's 
houses. 



\£r [ H/AVINO A BARBECUE 
'&"*/> prep? Awful harp 

*■- ( &BT THAT CHARCOAL. 

AtT, ISN'T IT? > „,„i^ 

-- l NOT FOR 



WHAT VO YOU 
BOYS WANT ON 
YOUR BRONTO 
_ BURNERS s? 


RE/Vie/HSER, 
CHARLIE,, TWO 
HEAPS ARE 

Better ,— 
than one// 


catsup . 
Amp 

/V1USTARP, 


WITH A 
CHERRY 

ttT £>N 
3V^ TOP/ 


: x \;;y 
&£S 5 k£ 


v. tf**T 


i : ;viv£? 
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HEY, &4P.NEY...LOOK. 
&AMM &AMM'G 
cAkr viNe AA&&. 
G*Aveu*efz&'£> 

GROCERIES 

—7 HC/ME/ r^T 


-- 








L PiON'T f?L4/Vie H t/W 
FO/4 &&IN& PROUP- y 
THAT^ THE Fftf^r 

MO NE-y HE'S EVtfff 
E^RMec?^ 


::■**:*& 






M 


HE^e YOU 4fcE YOUN# AM 
4 NICE SHINy ^£V/Vy 
FOR HELPING 
/ME WITH /Vfy 

groceries ' 


3amaa 

&AMM 

GOO 


&A 


(BOOM 


1 

















































TH5R& ISN'T 
MUCH you c 


BUY WITH 
P£NNY- 


wmm 


f l THINK 

HS wants 

TO 30 
SPBNP IT/ 


/ly/X 




Okay, &amm ) ...@ut rwt afpaip 

3AMM ..WEtU / YOU'LL FIN P 


3O/0HA4/W 0AM/VI. 
WHAT ARE YOU 
30IN<5 TO PO ^ 

WITH YOUR 17 
PENNYp 




F/NALLY 


TH&N, WHY NOT 
PUT IT IN TMB 
r &ANK> & 


Fpee TOA^tfP 


VftrM eveftr 

hl£W /UctMJMT 
' AT 

HAVING $ 




w ...sursiR, you 

GAN'T open a 

New ACCOUNT WITH 
- JUST A 
fWWV/ r-g* ^ 




&0QN (i> 


you see, *— 

SA/tf/W &AM/W ? 

A PSnny . 

POESN'T 
SUV /HUOH h 
TO PAY- JH 
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YOUR FREE T OASTBR 
$IR/ ANR WELCOME TO THE 
MAPWGKAH \TE FBPBRAU 
_ _ _ PAVIILY A 


BAMM 
BA MM. 


OM SECOVJP 
THOUGHT 4*1 ^ 




w 









L •’ 




GRANITE 

federai 


CO/V1E C?M / LET'^ 
__ &BT INTO THE 
■■£ CAR ANP 

&CfitAM 4 


WHAT KINPOF 


i in NiNere&H 

YBARG, &AMM 
3AAAAA will , 
HAVE +1.+T/ 


VOBG TH\& 
SANK PAY *> 




yvtfifc;. 






f* A 

d5aBfgSMray ^ J 

"\ /I ' j ' ~ T ' ’■ j 

1 r f-J' Iia 



■ 1 ■ 'Jr 

V ' \ 1 11 L-^ ^ 




&A/VU4 H4/W/M 

_ COMB 

mL back' 


GOO 
GA PA 
GOO / 
WA^<3*A 
GA 
GOO f 


r 


i'.; 


OM/BOGH ' the sank 


























































/MUfcPHy / PO you 
what — ^ 


AmAzin&/ 



Look At that s 

&AMAA taking 


HIS PENNY back 
THAT THE CROOK5 
— STOLE ' 








g&&>3 


m i MV i 



WHAT'S HE-^OlM<3r TO IPO 
, WITH TH£ PENNY » 


Looks like 

LBAIZNBC? > 
SCWIBTHINOv \ 


) a/ttas a*c*gy 6ah 

' M&AH A LOT OA 
Tnouete... anc? a t 
PBNNY IS AS LITTLE 
/VlONBY AS YOU CAN J 
MAV&/ . V 


«|lgS 
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The Hanna-Barbera Studio is located in the San 
Fernando Valley just over the hill from Hollywood, and 
is the creative center of THE FUNTASTIC WORLD. It 
is here that the basic art is created that finally 
becomes an animated film, costumed character, comic 
book, coloring book and literally hundreds of other 
merchandising products. The visual beginning is the 
actual drawing of the animated cartoon characters. 

The animators are artists who understand how to 
draw the human figure as well as animals, machines 
and great varieties of objects. Most people learn to 
draw by drawing, and they draw because it is 
something they like to do. Almost everyone can learn 
to draw if they really want to spend the time practicing. 
If you can write, you can draw; it is a matter of training 
the pencil to write pictures instead of words. Vou put 
circles, curved lines, straight lines and bent lines 
together in a pattern that form the letters of the 
alphabet, Because we write words a lot, it seems 
natural and easy to do. but it is the result of careful 
learning ahd practice. Drawing cartoons demands the 
same kind of practice. 



...YOU CAN DRAW. 


If we study the animated drawing we see that it has 
certain basic patterns. These patterns are 
combinations of circles and lines as used in writing. 
They combine to become heads, bodies, arms and 
legs. After learning first how to use these shapes and 
sizes in simple forms, an artist then begins to learn the 
more complex uses of circles and lines in combinations 
to make other familiar-designs. 


A dog is a good animal on which to practice model 
designing. The largest part is the body. If we think of a 
dog's body as having a giant peanut shape (or 
squashed circle) we can start our model. Legs can be 
attached like straight heavy sticks, like table legs. 
Picture the tail as a short piece of rope, and the neck 
as a Short log. The head is a grapefruit balf and the 
snoot is the shape of an egg. Ears might be thought of 
as leaves hanging from the head. Eyes are egg- 
shaped circles with a dot inside. The nose is a grape 
on the end of the snoot. Put them all together in the 
proper position and we have a simple model of a dog. 



All forms of drawing can be approached in the same 
manner. That is, using known shapes and rearranging 
them in new ways to create new characters or things. 
This method of understanding drawing is the system 
used in designing animated cartoon characters, Since 
many artists must learn to draw the various cartoon 
animals and people, it is important that the basic 
design may be described in easy-to-follow Instructions. 

Animation must move characters as a mass, so that 
the overall concept of a shape can be easily controlled. 
A tall skinny character might be thought of as a 
banana body. A short fat one could be pear-shaped. 

Animation artists make up their own visual concepts 
of the characters they are drawing. They do not think 
of their cartoon character as a lot of little lines joined 
together, but rather as a flexible mass that can be 
moved about on the drawing paper. Once the rough 
drawings are all spaced and set in place, the final 
detail of all the other parts are attached in their proper 
places. 



Like writing, animation cartooning does not come 
easy, it comes from the interest and desire to practice 
this art just like any other skill. The Hanna-Barbera 
FUNTASTIC WORLD of cartooning is created by 
hundreds of artists who have put in hours of practice 
and now work creatively at the art of animation. 
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, HEY, 

PUiMTtfnoHB* 

WHAT'© 

THAT 

CONTRAPTION 


UTTLB 
I QEA OF 
MINE 
WHICH 
MR,SLATE 
HAPFE NS 
TO LOVE 


c Atbr in& 


■ ■ -- 


tiititiUi 


IP 

V 


1 ;■ \ ir^- 


I - 11“-. 


\ . i \ 

, #Sk 






£>; 








m 




■ : 

||3k 

1 

§S^^3§sS 





fc “Y ij, l 

A i 



MR 


SLATg^CN A 


&I 0 


// 


Sf=J-P 


I/VI 




ROVE 


M£NT"KICK / I5AIP 


H£ MI&H7 ©5T IPBA5 


ON 


HOW TO &ei 
HIMSELF 



BO^'HAVE \ I'LL TELL WHERE'S 
1 GOTSOME \ THAT / SOME 
SUGGESTIONS] ©LAVE ^ PAPER.? 
FOR MR- /PRIVER \ I CAN'T 
SLATE / /WHAT I 1 WAIT/ 

. * J THIN K , 

>>■ . ,■»—-v v\ OP HIM- i \l 




































Sim's 

OFFICE*' 


AT 


I NEVER 
HAP 

HYPNOSIS 
BEFORE/ 
REALLY 


WILL IT 
RIP MB OF MY 
FAULTS; 



YOU ARE 
ASLESR j 
ANC? YOU / 
SHALL / 
O&G Y My L 

every 

COMMANP 




MR.SNOOZO^ 
YOUR WIPE 
JUST RHONEP ' 

she sa ip 
you were 

\ SU PROSE P TO 
') MEET HER. 

/ FOR lUt^CH / 



Goop heavens / r forsot... 

PLEASE TELL MR. SLATE I'LL £E 
BAcK IN AN HOUR / ____ 




KERENS THE FIRST ONE... iT SAYS, 
WHY PC N'T YOU (30 SOAK YOUR 

__ HEAP, YOU 

7 J 1 J - TZ 7 CLP COOT ? 



This one says: "orawl sack 

/A/TO YOUR 

AAOUS&HOLS , 
RAT." " 






















































































illll 





/HR. SLATE 
ARB VOL) 
All r 
fc\ertr? ) 


PllHTBTONB/l HAVE 
A &<JGG5&TfGM 

TO PUT IN YOUR 


A^W. 



ISN'T THAT 

frep 

FUNTSTON&? 


XT IB/ I WONP6R WHV 

He ISN'T working for 
/MR* SLATE A NY/MO RE * .. 


tliitilip 
wm mM 


'" >1 I ) M 
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mmm 


BERA’S 




OH/ THANK YOU, KINP 
ONES/ FOR SHARING 
YOUR LUNCH WITH A 
STARVING-, MOTHERLESS 

. SFA«ROtV/ > 



/ IF YOU'RE 

A BfRP, 

L THEN I'M 
* FREE? 

flintstone 


LAY ONE MANE? ON 
ME AMP I'LL REPORT 
YOU TO THE AUPUBON 
—, SOCIETY' .-—- 
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I WAS JUST TIDYING 
TO (SET A LITTLE 
SNAOCEROONY, 

. MR. RANGER/ SIR l 


%£m$ 


" * " ■ “ 


I WISH VOU 

wg&a a 

»IRP! ANPX 
WISH YOU'17 
SOUTH / 


§ip& 

WM 



HEY/ HEY/ HEY! THAT'S 
NOT A BAP l PEA ! 
NOT SAP! 


r!;!vV 



I'M AS SERIOUS AS 
THEY COME/ CHUM ! 

JUST CALL ME 
SOUTHBOUNP YOGIJ 


YOU CAN'T 
BE SERIOUS 
ABOUT THIS/ 
YOGU„ 



IN A FEW HOURS I'LL BE IN THE 1 
LANP OF PALM TREES,..SUNSHINE 
...ALL THAT SOUTHERN FRIEP > 
- 1 STUFF! ts tQzmsmrnmtmmi 


I'LL MISS 
YOU/ YOGI! 


SOUTHERN 

i ROUTE / 






OKAY! THAT'S THE LAST 
OF THE SOUTHERN SHIP¬ 
MENT! I'LL NOTIFY THE 
CONTROL TOWER W6 y 
WANT TAKE-OFF X . 
v CLEARANCE! 


>.-:o 

iil 




—~ 


V K ■■ ■ • 


W m I 
; :. 

mm 


n't ' ' » ' i i ' ' m * 


■ ■■I 


Ssis!& 


V 

||| 




1 T 

W\ 







■^Bv/3 
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I HOPE THAT YOGI LIKES IT 
POWN SOUTH 1 I WONPER 
HOW FAR SOUTH THAT . 

v plane is going,,. y 


JUST THINK — 
IN SIX t^OURS 


THEY'LL BE 
PROPPING THEIR 
CARGO OVER / 
THE SOUTH ) 
gjkv POLE! y 


m — 


IBS 

fc'-T’ jr. 

m, . 


ft 


i 



I § 


M 

: Z:W( 



■ 

- 

. V s v. v. >■ v v 



sp 





mm 




YOG// WA/T/ 

COMB BACK 

you CAN'T 
60 TO THE 
I SOUTH POLE' 




VOU PlPN'T 
EVEN TAKE 
YOUR 
ELECTRIC 
BLANKET! 







.h WAV POWM VONPBA> 
" * im ine w»w of k * 
“V/n COTTON,,. v W 


ALL SET* WE PROP 
OUR CARGO OVER 
THE SOUTH POLEJ 
CAN'T LANP—IT'S 
TOO COLP ANP ICY' > 


MONTH 


V jf/ / 

7 // _ r J / //P\ 

/ / 

/ i <?r n f 

// / 




: / 
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